
MUED 6470: Sociology of Music 
Syllabus, Spring 2020 

R 5-7:50p 
MU 322 

 
Instructor: Dr. Sean Powell (he/him/his)            Office: MU 302 
Telephone: 940.565.3713         Office Hours: by appointment 
Email: sean.powell@unt.edu                         
 
 

Syllabus 
 
Course Description (from Catalog): Interrelationship of music and society in the United States. 
Current uses of music; musical professions; economic aspects of music; research in the sociology of 
music. 
 
Course Goals: A deeper understanding of the social issues surrounding music learning, teaching, and 
performing leading to increased effectiveness as a teacher, performer, and advocate. I hope each of you 
gains personal insight into the human endeavor of music beyond your own previous experiences, and 
that you approach your future students and audiences with a more empathetic stance. 
 
I want each of you to be able to apply what you learn in this class to your own context. This may be in 
the form of advocacy for a policy position within a school district, fighting for curricular reform within 
your school, conducting research that highlights social issues within music education, presenting 
performances that give voice to underrepresented or oppressed groups, or many other possibilities. 
 
The topics/readings are intended to challenge, provoke, and, possibly, take you out of your comfort 
zone. I strongly believe that is what a graduate education should be. We will be examining long-held 
assumptions about music and music education that you may have never thought about critically. All I ask 
is that you approach things with an open mind and be ready to disagree, defend your position, or, 
perhaps, change your mind. 
 
This class is designed to be a “multi-dimensional thought generator” that will facilitate the formation of 
new ideas about music and music education. The quality of questions is as important as the answers we 
may formulate along the way. 
 
You are the most important factor in this class. Your personal experiences and opinions matter the 
most. Please feel free to share anything with the class: experiences, other readings, or information from 
other classes. Anything is fair game. There is no “standardized” expectation of performance in this class: 
everyone will learn and grow according to their own personal needs. 
 
Required Text:  
Sociology for Music Teachers: Practical Applications (2nd Edition) by Froehlich and Smith 
Required journal articles are available through the UNT Library website. Other readings will be posted to 
Canvas. 
 
 
 



Assignments/Grading: 
 
Questions/Discussion Prompts—25% (completion only): For each class session, construct one or 
more questions or discussion prompts for the class to consider related to the whole-class assigned 
readings. These items should be inspired by the required readings, your personal experience, other 
readings, other classes, or any combination (but please do try to stay somewhat on topic!). These 
questions or prompts can take any form, but here are some suggestions: 

• A question that you asked yourself during/after reading an article. Perhaps something needs 
clarification, you just want it explained a different way, you want to see it from another angle, or 
you want more information. 

• Maybe you’re curious what your classmates and I think about something. That would be a great 
question to ask. 

• Maybe you strongly agree or strongly disagree with something from the readings (I really hope 
this happens quite a bit). That would be a really interesting way to start a discussion. If you 
disagree, though, be prepared to tell us why and to defend your position. 

• Maybe you want to play Devil’s Advocate. Sounds fun. 
• Perhaps you can think of a scenario (either real or imagined) in which this issue could play out in 

a difficult or interesting way. You should propose that scenario! 
 
Please email me your question(s)/discussion prompt(s) no later than 1 hour before each class 
(sean.powell@unt.edu). Please include the question in the body of the email, not  as an 
attachment. 
 
Contribution to Jigsaw Reading Groups—25% (completion only): To deepen and broaden our 
understanding of the field of sociology, we will read foundational texts related to sociology at-large, 
sociology and general education, or the sociology of music/music education. We will work through these 
readings with a “jigsaw” approach: students will read different articles or excerpts and bring insights 
together to build comprehension. Each student will sign-up for a jigsaw group on a shared document. 
On another shared document, you will provide 5 (minimum) bullet points for the reading (provide your 
name in parentheses after your bullet point). If your group has more than one reading, spread your 
required 5 bullet points among the readings. During class, each group will share the main points of the 
reading with the rest of the class in a brief group presentation. All jigsaw readings will be posted on 
Canvas. 
 
Final Paper—50% (graded):  
 
The final paper topic can be almost anything, as long as it is related to an issue in music/music education 
(or arts/arts education). The paper should take the form of a policy statement, letter, or “white paper.”  
 
This paper should not be a neutral report. This paper should be a strong argument for a position, 
policy, course of action, etc. that is backed by strong, logical, reasonable argument bolstered by facts and 
references. Elegant language, organization, clear prose, and proper grammar all go a long way in making 
an argument effective. Most importantly, I want this paper to be useful to you. Write about something 
you care about and with which you have experience. You may find yourself in front of a school board, 
legislature, or university faculty someday making this same case. 
 
You should email me your final paper before 5 p.m. on the last day of class (April 30). No extensions 
will be given. Additionally, everyone will read their final paper to the class on April 30.  
 



 
Grading Scale: 
90%-100% A 
80%-89% B 
70%-79% C 
60%-69% D 
below 60% F 
 
 
Work Due Policy: 
No extensions will be given. 
 
Attendance Policy: 
No absences will be allowed, unless special circumstances dictate. All special circumstances must be 
cleared with me ahead of time. You cannot make up a discussion. 
 
***Special Note: I am always willing and able to consult with students on an individual basis 
concerning their work in this course or for any other reason. Please feel comfortable about asking me for 
assistance. You may speak with me or email me anytime to setup an appointment. I am here for you and 
my main goal is your success! 
 
ACADEMIC INTEGRITY 
Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam [or specify alternative 
sanction, such as course failure]. Additionally, the incident will be reported to the Dean of Students (Office of Academic 
Integrity), who may impose further penalty. According to the UNT catalog, the term “cheating" includes, but is not 
limited to: a. use of any unauthorized assistance in taking quizzes, tests, or examinations; b. dependence upon the aid of 
sources beyond those authorized by the instructor in writing papers, preparing reports, solving problems, or carrying out 
other assignments; c. the acquisition, without permission, of tests or other academic material belonging to a faculty or 
staff member of the university; d. dual submission of a paper or project, or resubmission of a paper or project to a 
different class without express permission from the instructor(s); or e. any other act designed to give a student an unfair 
advantage. The term “plagiarism” includes, but is not limited to: a. the knowing or negligent use by paraphrase or direct 
quotation of the published or unpublished work of another person without full and clear acknowledgment; and b. the 
knowing or negligent unacknowledged use of materials prepared by another person or agency engaged in the selling of 
term papers or other academic materials.  
LINK: https://policy.unt.edu/sites/default/files/06.003.AcadIntegrity.Final_.pdf 
STUDENT BEHAVIOR 
Student behavior that interferes with an instructor’s ability to conduct a class or other students' opportunity to learn is 
unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students engaging in 
unacceptable behavior will be directed to leave the classroom and the instructor may refer the student to the Dean of 
Students to consider whether the student's conduct violated the Code of Student Conduct. The university's expectations 
for student conduct apply to all instructional forums, including university and electronic classroom, labs, discussion 
groups, field trips, etc. 
LINK: Student Code of Conduct - 
https://deanofstudents.unt.edu/conduct 
ACCESS TO INFORMATION – EAGLE CONNECT 
Your access point for business and academic services at UNT occurs at my.unt.edu. All official communication from the 
university will be delivered to your Eagle Connect account. For more information, please visit the website that explains 
Eagle Connect. 
LINK: eagleconnect.unt.edu/ 
ODA STATEMENT 
The University of North Texas makes reasonable academic accommodation for students with disabilities. Students 
seeking accommodation must first register with the Office of Disability Access (ODA) to verify their eligibility. If a 
disability is verified, the ODA will provide you with an accommodation letter to be delivered to faculty to begin a 



private discussion regarding your specific needs in a course. You may request accommodations at any time, however, 
ODA notices of accommodation should be provided as early as possible in the semester to avoid any delay in 
implementation. Note that students must obtain a new letter of accommodation for every semester and must meet with 
each faculty member prior to implementation in each class. For additional information see the Office of Disability 
Access. 
LINK: disability.unt.edu. (Phone: (940) 565-4323) 
UNT Policy Statement on Diversity 
UNT values diversity and individuality as part of advancing ideals of human worth, dignity and academic excellence. 
Diverse viewpoints enrich open discussion, foster the examination of values and exposure of biases, help educate people 
in rational conflict resolution and responsive leadership, and prepare us for the complexities of a pluralistic society. As 
such, UNT is committed to maintaining an open, welcoming atmosphere that attracts qualified students, staff, and 
faculty from all groups to support their success. UNT does not discriminate on the basis of race, color, national origin, 
religion, sex, sexual orientation, gender identity, gender expression, age, disability, genetic information, or veteran status 
in its application and admission process, educational programs and activities, employment policies and use of university 
facilities. https://policy.unt.edu/sites/default/files/04.018_PolicyStateOnDiversity.pub 
2019-2020 Semester Academic Schedule (with Add/Drop Dates) 
https://registrar.unt.edu/registration/spring-registration-guide 
Academic Calendar at a Glance, 2019-2020 
https://www.unt.edu/catalogs/2019-20/calendar 
Final Exam Schedule 
https://registrar.unt.edu/exams/final-exam-schedule/spring 
Financial Aid and Satisfactory Academic Progress 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



Tentative Class Schedule 
 
Jan. 16 
 
Class introduction; Syllabus; What is Sociology? An introduction to sociological concepts and important 
sociologists; What does this have to do with music?  
 
Entire Class Reads: Alexander, Thompson, Edles, & Capous-Desyllas, “Sociological stories and key 
concepts” 
 
_________________________________ 
 
 
Jan. 23 
 
Jigsaw Readings: 
 
Sociological Foundations 
Group 1: Lamont & Lareau (cultural capital) 
Group 2: Durkheim (functionalism), Marx (conflict theory), Weber (bureaucracy) 
Group 3: Mead (symbolic interactionism) 
 
IDENTITY 
 
Entire Class Reads:  
 
Froehlich & Smith, Chapter 1 
 
Pellegrino, “Music teacher identity development” (Canvas) 
 
Powell, “The self-authoring of a music educator: A journey through figured worlds,” Bulletin of the Council 
for Research in Music Education, 210–211 
 
_________________________________ 
 
 
Jan. 30 
 
MUSIC PERFORMANCE, PERFORMERS, AND PERFORMANCES 
 
Entire Class Reads:  
 
Froehlich & Smith, Chapter 4 
 
Adorno, “Postscript—Sociology of Music” (Canvas) 
 
Small, “A separate world” (from Musicking) (Canvas) 
 
Turino, “Participatory and presentational performance” (from Music as Social Life) (Canvas) 
 



_________________________________ 
 
Feb. 6 
 
COMPETTITION IN SCHOOL MUSIC  
 
STRUCTURE AND AGENCY IN MUSIC EDUCATION 
 
Entire Class Reads:  
 
Abramo, “The phantasmagoria of competition in school ensembles,” Philosophy of Music Education Review, 
25(2) 
 
Powell, “One-dimensional praxis: The ideology of competition in school music” (Canvas) 
 
Powell, “Structure and agency in novice music teaching,” Research Studies in Music Education, 41(2) 
 
Tucker, “On subjectification in music education” (Canvas) 
_________________________________ 
 
 
Feb. 13 
 
No Class—TMEA 
 
Entire Class Reads: 
 
Froehlich & Smith, Chapters 5 & 6—post online response to Canvas: Answer prompts in boxes on 
p. 104 (5.5) and p. 116 (6.3). 
 
_________________________________ 
Feb. 20 
 
Jigsaw Readings: 
 
Postmodern and Critical Theory Foundations 
Group 1: Friere (Pedagogy of the Oppressed) 
Group 2: Giroux (Critical pedagogy in an age of globalization) 
Group 3: McLaren (Critical multiculturalism and the politics of resistance) 
Group 4: Apple (Power and curriculum) 
 
ADOLESCENT MUSICAL DEVELOPMENT: COMMUNITY AND SOCIAL IDENTITY 
 
Guest Speaker: Dr. Elizabeth Cassidy Parker, Temple University 
 
Entire Class Reads:  
 
Parker, Chs. 6 & 7 (Canvas) 
 
_________________________________ 



 
Feb. 27 
 
Jigsaw Readings: 
 
Gender/Feminism 
Group 1: Woolf 
Group 2: Ballantine, Hammack, & Stuber 
Group 3: Green 
 
GENDER AND MUSIC EDUCATION 
 
Entire Class Reads:  
 
O’Toole, “I sing in a choir but I have “no voice!” (Canvas) 
--or-- 
O’Toole, “A missing chapter from choral methods books: How choirs neglect girls” (Canvas) 
 
Hoffman, “Gender, identity, and the sixth grade band classroom” (Canvas) 
 
Bartolome, “Melanie’s story: A narrative account of a transgender music educator’s journey,” Bulletin of 
the Council for Research in Music Education, 207–208 
_________________________________ 
 
 
March 5 
 
SOCIOECONOMICS AND MUSIC EDUCATION 
 
Guest Speaker: Dr. Vincent Bates, Weber State University 
 
Readings TBA 
 
_________________________________ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



March 19 
 
Jigsaw Readings: 
 
Music/Music Education Sociology Foundations 
Group 1: Kaplan 
Group 2: Becker 
Group 3: Wright & Finney 
Group 4: DeNora 
 
LGBT2Q ISSUES IN MUSIC EDUCATION 
 
Guest Speaker: Dr. Don Taylor, University of North Texas 
 
Read:  
 
Taylor, “Research-to-resource: Dignity for all: LGBTQ students and empathic teaching” (Canvas)  
 
Nichols, “Rie’s story, Ryan’s journey…” Journal of Research in Music Education, 61(3) 
 
Palkki, “Gender trouble…” Choral Journal, 56(4) 
 
Hess, “Hess, “’How does that apply to me?’ The gross injustice of having to translate,” Bulletin of the 
Council for Research in Music Education, 207–208 
 
_________________________________ 
 
March 26 
 
INTERSECTIONALITY 
 
Jigsaw Readings: 
 
Intersectionality 
Group 1: Du Bois 
Group 2: hooks 
Group 3: Collins 
 
Entire Class Reads:  
 
Crenshaw, “Mapping the margins: Intersectionality, identity politics, and violence against women of 
color” (Canvas) 
 
Powell & Celeste, “Outside in the music teaching machine” Bulletin of the Council for Research in Music 
Education, 223 
 
_________________________________ 
 
 
 



April 2 
 
HIP-HOP AND MUSIC EDUCATION 
 
Guest Speaker: Dr. Adam Kruse, University of Illinois at Urbana-Champaign 
 
Entire Class Reads: 
 
Hess, “Hip hop and music education: Where is race?” (Canvas) 
 
Kruse, “‘Take a back seat’: White music teachers engaging Hip-Hop in the classroom” (Canvas) 
 
Ladson-Billings, “You gotta fight the power…” (Canvas) 
 
_________________________________ 
 
 
April 9 
 
RACE AND MUSIC EDUCATION 
 
Guest Speaker: Dr. Samuel Escalante, University of Texas at San Antonio 
 
Entire Class Reads: 
 
Ballantine, Hammack, & Stuber, “Equality of educational opportunity? A look at racial and ethnic 
differences and inequalities” (Canvas) 
 
Other Readings TBA 
 
 
_________________________________ 
 
 
April 16 
 
Guest Speaker: Dr. Hildegard Froehlich, University of North Texas (emeritus) 
 
Readings: TBA 
 
_________________________________ 
 
 
 
 
 
 
 
 
 



April 23 
 
MUSIC INSIDE AND OUTSIDE OF SCHOOL 
 
Read these in order! 
 
1. Froehlich & Smith, Chapter 7 
2. Kratus, “Music education at the tipping point,” Music Educators Journal, 94(2) 
3. Williams, “The elephant in the room,” Music Educators Journal, 98(1) 
4. Miksza, “The future of music education: Continuing the dialogue about curricular reform, ” Music 
Educators Journal, 99(4) 
5. Allsup, “The moral ends of band,” Theory into Practice, 51(3) 
6. Fonder, “Another perspective: No default or reset necessary—large ensembles enrich many,” Music 
Educators Journal, 101(2) 
7. From MEJ, “Readers comment: Large ensembles—pro and con” (Canvas) 
8. Allsup, “Another perspective: Our ‘both/and’ moment,” Music Educators Journal, 102(2) 
 
_________________________________ 
 
 
April 30 
 
Presentation of Final Papers 
Social Gathering TBA 


